
 
 
 

Formative feedback 
 

 
Overall Comments  
As previously agreed with OCA you submitted your A5 assignment last and we conducted your 
feedback and pre-assessment tutorial together as a final feedback for the unit. Please see 
below tutor notes from the tutorial held on Friday 21 February 2020.  It has been a pleasure 
working with you Catherine, and seeing your work take shape and ideas develop over the unit. 
Well done and best wishes for assessment. 
 

Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration 
of Creativity  
Assignment 5: 
- Effective images, technically no issues - through the selection and attention to wide vistas 
and closer details, the series draws you into this intriguing site...the areas of water, butted to 
green then to dust, the way the ground almost looks as if it has sunk (I imagine due to a 
reduced water mass?) add to this undertone of peculiarity, surrealism. Some of the 
compositions seems to have been made in order to capture whole trees as the landmark/focus 
of the image, which can lead to less foreground/the horizon line gets quite low, this is fine and 
the images are still working, but it feels a little odd, pristine or overworked - just an observation 
for shooting in the future, perhaps it was just about moving a little further back or 
experimenting with the frame multiple ways on the same shot. (images to refer to = 4284 and 
Front Cover 4284) 
- Book design: We discussed this at length in the tutorial. Ideas of altered books, when they are 
appropriate, what connotations and contexts they evoke. Is it appropriate for the strategy you 
have applied? Consider the rationale for typeface on the front cover being masked by the 
branches and font choice in tutorial. 
- Title: The Eve of the War... Really great that you have developed a title and conceptual 
umbrella for the work. However, what war are you referring to? The eve of Well's war? Or are 
you suggesting here that your work has been made on this site before 'all hell breaks loose'... 
for me this title is quite heavy and severe for the actual tone of the images themselves... were 
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you in search of Well's imaginary war and his prophetic ideas of how we have waged war 
against nature/our earth... I reckon a small blog post just unpacking the title and really getting 
to grips with what you mean will help, and not to overload the images too, use them as a guide 
as to what is really being communicated.  
 
- The Edit: consider the specifics you have set yourself regarding parameters of the site and 
where this might extend to, regarding the common or the sandpit. For example, I quite liked 
some of the images of the denser mass of grassland etc, this gives a sense of a land to 
overcome or push through, a threshold, and might provide a visual counter to the pattern of 
sparseness and openness in the other images, something like 4149? Image 4256 – there is 
something almost talismanic here, I think you chose well to go for this and not the crows, 
which could have a very similar message but too literal, also the idea of a portal... 4254 and 
4230 to some extent has a sense of this - the idea of a connection to another world or the act of 
you framing this narrative for the viewer, it alludes again to threshold and ideas you are 
developing around liminality. 
 
- Personally I would separate anything that is similar in form, such as the roots or these two 
images above, to create visual echoes rather than repetitions. Is 4204 a close up of 4210? If so, I 
think these are a bit repetitive and perhaps I would go for the one 4186 instead of 4204 on this 
tight an edit - which for me gives the idea of an 'above' and a 'below'. 
 
- What I don't think is really clicking between the images and the text is the links to climate 
change, unless this is in the sense of the apocalyptic, but even then it is a bit tenuous and 
achieved via Wells's story rather than this particular landscape and your images of it...so I think 
in terms of your statement, perhaps return to the images as suggested above, question what 
they are really saying. I think there's some interesting comments from your peers... so there is a 
sense of unease, and the lack of people can suggest the other-worldly, the exposed roots and 
bare winter branches in some images could be read as suggestive of nature looking almost 
alien, forms that starkly arise out of the earth or big swathes of open space that look like 
something has landed or a strange natural act has taken place. In this way, I find the last 
sentence of the first paragraph slightly jarring and unclear... is this project about climate 
change or space exploration or a visitation? Or is it about photographing, and entering 
through visual means of exploration, a place of literary imagination that has been visualised 
through screen media or to absorb the ideas that Wells was expressing and see if you could 
find traces of it on this site?  
 

Coursework 
Demonstration of technical and Visual Skills, Demonstration of Creativity  
Documented thoroughly.  
 

Research 
Context, reflective thinking, critical thinking, analysis   
As usual effective research, looking at relevant practitioners, a little more expansion here 
including specific image analysis of a few examples from the works you have identified would 
be useful in demonstrating how you came to find your strategy for shooting/approach to the 



land or site you had selected. 
 

Learning Log 
Context, reflective thinking, critical thinking, analysis   
Consider unchecking exercises from your research and reflection top heading, Ex 5.1 is coming 
up as I scroll down, for example. Also, if you can change these retrospectively, fine tune the 
right-hand menu to ensure consistency in the labelling and structure, some are called context, 
others are called planning, perhaps take some time to rationalise this a little, to help the 
assessor navigate the blog. Make sure when preparing for assessment that you provide clear 
guidance for navigation, directing to the right-hand menu. 

 
Suggested reading/viewing – Preparation for Assessment 
Context  
We discussed preparation for assessment in detail, with notes as follows: 
A5: refocus the connection between HG Wells and the work, considering the main themes and 
conceptual drivers for the work, the uncanny, liminal landscapes, the landscape as a site for 
storytelling, mythologizing, projection and the imaginary. Becoming part of a visual mythology 
perpetuated in cinematic and televisual representations.  
This journal volume may be of interest, (I’ve attached one article about walking practice, 
watery places and liminality, but you might find some of the other articles more relevant) sign 
in to the online library first and perform a search for Journal of Arts & Communities Volume 4, 
Numbers 1-2. It should take you here https://www-ingentaconnect-
com.ucreative.idm.oclc.org/content/intellect/jaac/2012/00000004/f0020001 
A6: Consider again about the edit, explore concertina but don’t forget to think about the 
reverse side of the folded page.  
A3: Ensure decisions re: printing onto textiles are clearly backed up with trials and research, 
such as emphasizing Naomie Goudal and fabric offers the reading of your images 
A1: We discussed your thoughts around metallic papers and that it is important to question, as 
above, what this material quality adds to the reading of the images, does this affect relate to 
the strategy for the work or is it tenuous? If it isn’t aligned this can look forced and 
inappropriate. We discussed the benefits of minimal, delicate and considered treatments. 
 

Summary  
Strengths Areas for development 
 

• Ambitious project scope 
• Clear effort, thoughtfulness and 

attention to detail 
• Using historical, site-specific and 

photographic research and peer 
review to inform your thinking and 
strategy  

 
• Refinements to final rationalisation 

and presentation of assignments 
• Consider image captioning and titling 

as well as project titles 
• Document print and book-making 

tests, thinking about the effect that 
choices in materials have on the 
performance of the images 

• Ensure all assignments are printed up 
in final assessment folio and look at 



ways to build in consistency of 
design/packaging and maintain a 
high standard of professionalisation 
 

 
Please inform me of how you would like your feedback for the next assignment: written or 
video/audio. 

Tutor name Helen Warburton 

Date  21 February 2020 

Next assignment due N/A 

 


