
 
 
 

Formative feedback 
 

 
Overall Comments 
It was great to review your work for A2 Catherine, keep up this momentum and enthusiasm, it 
is clear you’re putting a great deal of time and effort into your studies. Please find below the 
record of our discussion with amends/additional notes from me in black. 
Student Tutorial Notes 21st February 2019 
 

Assessment potential  
Assignment 2 
I understand your aim is to go for the Photography Degree and that you plan to 
submit your work for assessment at the end of this course. From the work you have 
shown in this assignment, providing you commit yourself to the course, I believe you 
have the potential to pass at assessment. In order to meet all the assessment criteria, 
there are certain areas you will want to focus on, which I will outline in my feedback.  
 
Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration 
of Creativity  
Assignment 2 
We discussed my notion of ‘blueprints’ viz cyanotypes – Helen commented that, although I 
had photographed several buildings this wasn’t coming through strongly in my editing.  
Perhaps if I thought of blueprints in terms of ‘choices for living’, I could have this as an 
overarching theme throughout the module. She suggested looking for metaphors that can be 
conveyed through images – for example pathways and decision-making. 
 
We then worked through my final edit in terms of strengths: 
No.1:   Looking at The Lightbox from the bridge 
No.3:   Capgemini building from across the Canal. Colours of trees matching colour of  yellow 
on building. Composition of curves, lines and reflections. 
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No.4:  Straight-on view of the Strontiium boat – the depth of colour (yellow again) and the 
structure of the boat adding structure to a disordered scene 
No.5:  Overgrown edges of the shrubs on the bringing wildness into a manicured scene. 
No.7:  Similarities with work of Paul Gaffney. Paths; desire lines; old and new signposts. Good 
that I had chosen an image with people emerging from both paths – instead of another image 
with no people. 
No.8:  Straight-on view of the back garden of a house. Portrait of a house and domestic life. The 
straight horizon mirrors the image of the Strontium boat.  We discussed whether I should 
either crop right into the house – but then the reflections would be lost.  Alternatively to re-
photograph  the two semi detached houses to contrast their gardens. 
No.10: Helen said she enjoyed the simplicity of the similar design of the white houses against 
the priority of the pathway which leads directly to the tree. The neutral grey clouds simplify the 
palette and she likes the composition which segments the canal. 
No.12: There are too many similar tones. The density of the brickwork is too heavy and the 
canal can’t be seen. Do I have another image taken more straight-on/further back? 
No.13: the green and red sign on the side of the bridge weakens the composition. Is there 
another alternative? 
No.14: The poppies on the gate are distracting, although an alternative could be to crop further 
in to the gates and the ivy, so cutting-off the end of the brickwork on the bridge. 
No.15:  I don’t need it even though it marks the end of the walk! 
 
Helen’s overall advice was to keep looking for strong frames, especially with complex 
landscapes and to utilise different standing points. Eight images could be sufficient rather than 
twelve.  What’s important is that I show/discuss the process of editing. 
 

Coursework 
Demonstration of technical and Visual Skills, Demonstration of Creativity  
Assignment 6 
Helen is very happy with progress so far.  She said that she was more interested in the wood, is 
drawn to ones without people and is less interested in the sporting activities on the Memorial 
Field. The straight-on view of the bench in No.3004 (26.12.18) is very good. She also suggested 
I keep photographing the split tree and the tree in 2579 (3.11.18).  the basketball court (2571) 
could be a possibility without the foreground. She was also drawn to the ‘memorial’ tree 
(26.12.18). 
Advice is to keep photographing all the benches because, during the year, everything changes 
around the benches. Also keep photographing the memorial tree and other structures (try to 
keep the same standpoint) and to be aware of subtle changes. I can build a visual vocabulary 
through devising a shooting script and schedule regular intervals – say two shots every season.  
This won’t be difficult because I go there nearly every day. The challenge is to be disciplined. 
 

Research 
Context, reflective thinking, critical thinking, analysis   
We discussed research in relation to this assignment – as the amount of 
visual/photographic research that specifically informed this work was lacking 
compared to direct research on the wider context of your subject. For example, there 
was no reference to any of the artists featured in the coursebook – did none of their 



ideas or processes inspire you or even act as a counterpoint to your approach? We 
discussed similarities of Image 10 to the work of Simon Roberts, to which end CB noted 
how much prior research had been done on his work. However, I still think mining 
these similarities, showing awareness, linking back to research or pulling in elements of 
new thinking, is important to illustrate and synthesise in your assignment write up. 
 
Learning Log 
Context, reflective thinking, critical thinking, analysis   
 

Suggested reading/viewing  
Context  
We discussed John Gossage The Pond, Jem Southam’s Painter’s Pool and Helen Sear’s 
Pond. Here are some other sources I think would be helpful: 
Lots of works and various approaches to landscape on here 
http://newlandscapephotography.com/ 
Also, Mark Ruwedel has been shortlisted for the Deutsche Borse Photography Prize 
currently on display at The Photographers’ Gallery and might be interesting to hear his 
perspective: https://www.nga.gov/audio-video/video/conversations-ruwedel.html 
 

Summary  
Strengths Areas for development 
 

• Some strong images here and with a 
couple of tweaks, you’ll achieve an 
edit to be really proud of, well done 

• Dedication, effort and thinking 
broadly about the subject, not just 
your own experience but researching 
the wider context of the site or topic 

• Shooting frequently and reviewing 
work to refine down to the edit, 
considering formal and aesthetic 
elements as well as historical, socio-
political factors 
 

 
• Again, explore and record printing 

process, to help with edit and with 
preparing assessment prints 

• Keep trying to evidence your creative 
choices/sequencing etc in more detail 
especially regarding the visual critique 
of your images – question your 
images similarly to how we did in this 
tutorial 

• Try to keep the write up concise and 
ensure you link up to visual research, 
showing that you are making the 
connections 
 

 
Please inform me of how you would like your feedback for the next assignment: written 
or video/audio. 

Tutor name Helen Warburton 

Date  08 March 2019 

Next assignment due 26 April 2019 

 


